English Literature and English
Language:

Achieving Exam Success



English Language

Assessments

All texts in the examination will be unseen.

Paper 1: Explorations

in Creative Reading and
Writing
What's assessed

Section A: Reading

+ one literature fiction text

Section B: Writing

+ descriptive or narrative
writing

Assessed

* written exam: 1 hour 45
minutes

+ 80 marks

+ 50% of GCSE

Questions
| Reading (40 marks) (25%)
- one single text
+ 1 short form question
(1 x 4 marks)
| + 2 longer form questions
(2 x 8 marks)
» 1 extended question
(1 x 20 marks)
Writing (40 marks) (25%)
* 1 extended writing
question (24 marks for
content, 16 marks for
technical accuracy)

LJ Paper 2: Writers'

Viewpoints and

Perspectives

What's assessed

Section A: Reading

+ one non-fiction text and
one literary non-fiction text

Section B: Writing

+ writing to present a
viewpoint

. Assessed

* written exam: 1 hour 45
minutes

+ 80 marks

+ 50% of GCSE

Questions

Reading (40 marks) (25%)

- two linked texts

+ 1 short form question
(1 x 4 marks)

+ 2 longer form questions
(1 x8, 1 x 12 marks)

+ 1 extended question
(1 x 16 marks)

Writing (40 marks) (25%)

* 1 extended writing
question (24 marks for
content, 16 marks for
technical accuracy)

L Non-examination

Content overview

ssessment: Spoken

Language
What's assessed

(AO7-A09)

* presenting

* responding to questions
and feedback

+ use of Standard English

. Assessed

teacher set throughout
course
marked by teacher

separate endorsement
(0% weighting of GCSE)

o

English Literature

Assessments

All assessments are closed book: any stimulus materials required will be provided as part of

the assessment.

All assessments are compulsory.

Paper 1: Shakespeare and the L d Paper 2: Modern texts and poetry
19th-century novel

What's assessed
» Shakespeare
* The 19th-century novel

How it's assessed

+ written exam: 1 hour 45 minutes

What's assessed

¢ Moderm texts
* Poetry
* Unseen poetry

i How it's assessed

* written exam: 2 hour 15 minutes

* 64 marks * 96 marks
+ 40% of GCSE + 60% of GCSE
Questions Questions

Section A Shakespeare: students will answer
one question on their play of choice. They will
be required to write in detail about an extract
from the play and then to write about the play
as a whole.

Section B The 19th-century novel: students
will answer one question on their novel of
choice. They will be required to write in detail
about an extract from the novel and then to
write about the novel as a whole.

Section A Modern texts: students will answer
one essay question from a choice of two on
their studied modern prose or drama text.

Section B Poetry: students will answer one
comparative question on one named poem
printed on the paper and one other poem from
their chosen anthology cluster.

Section C Unseen poetry: Students will
answer one question on one unseen poem
and one question comparing this poem with a
second unseen poem.




English Literature

Paper 1: 19™ Century Novel and Shakespeare Play

e Understanding the question and the assessment objectives:

You will be required to answer a question on both ‘A Christmas Carol’ and ‘Macbeth’. Each
question will have an AO1 focus. You will also be provided with an extract to help you to
formulate a response.

What is the examiner looking for in my response?

1.  The examiner whats to know that you understand the idea of the question (AO1)
and how it develops over time in the text.

2. The examiner wants to also know that you understand the methods that the writer
uses to present these ideas i.e. characterisation, juxtaposition, metaphors etc.

3. The examiner wants to also know that you understand why the writer has the view
that they do. How have the events of the time influenced what they have written
and what is their intention? (AO3)

e Preparing to respond:

Step 1: Highlight the AO1 focus and look to see if a character is also included for you to
explore. If acharacter is not included in the question, it is up fo you to select your own
characters to explore where the AO1 idea is most clearly explored. Find these in the
extract.

Step 2: Determine where in the text the extract appears. Is it the beginning, the middle
or the end?

Step 3: Explore the extract and look to highlight any key methods (A02); think about how
these are being used to present ideas about the AO1 focus and, if a character is also given
for you to explore, what ideas are being expressed about the character at that point of
the text. If you are selecting your own characters, what ideas are being presented
through them? You should be annotating your ideas around the extract.



Step 4: Think about two other key moments from across the text that also best explore
the AO1 idea in the question and the development of the character if a character has been
included. If the key moment they have provided is from the middle, you should be
collecting a key moment from before and after the moment given. If it is from the start,
your key moments should be taken from the middle and the end of the text. You should
produce a mind map for each of your selected moments, populate it with your thoughts
about the AO1 idea at that point in the text and what is being presented to the reader, a
key method being used to covey these points and also the writer's intention- why do they
want us to think this way? Why do they feel this way? How are events of the time
influencing their view point?

e Responding
Your essay should include 5 separate sections:

Thesis statement
Key moment 1
Key Moment 2
Key moment 3
Conclusion

o ks wn =

The Thesis:

Your thesis is your introduction. It is where you set out your own personal feelings
(ideally- you should have three separate ideas about the AO1 idea and relevant characters
that have been crafted to present these ideas to the reader. You should also discuss the
overall intentions of the writer
Macbeth: How do | form a thesis statement?  and the motivations behind

these.

AQ1- Set out
three
impressions
about the A01
focus of the
question

Use the three Es to structure
A02-Give an this: Explore, Establish and
overview of the

key Encourage

characterisation
use to establish
these ideas

A03- what are the
writer’s intentions

Key Moment One:



The first key moment will depend upon the key moment that has been provided in the
question. If the key moment given falls at the start of the text, you should start with it
first. If it falls in the middle or towards the end, you should start with your own.

You should begin by making a point about what the main idea is that is being expressed at
this point (AO1). You should then explore the relevant characterisation and the ideas that
are being expressed. Aim to use quotations. Do not worry if they are not word perfect!
For every quote you use, try fo explore it in more detail. Think about the lexis used and
the ideas associated. Also, if the quotes include a language method, discuss it. This will
get you marks for AO2. You should end by considering the intentions and motivations of
the writer at this stage or how the writer has used the conventions of the literary form to
express an idea. For example, in the case of Macbeth, how has Shakespeare used things
like stage directions (unique to plays) to present an idea or achieve an intention?

Key Moment Two:

If the key moment provided by the exam board is in the middle of the text, you should
explore this at this point in your essay. If it falls before or tfowards the end, you should
select your own key moment applying the same process as you did to your first key
moment.

Key Moment Three:

If the key moment provided by the exam board is towards the end of the text, you should
explore this at this point in your essay. If it falls before or towards the end, you should
select your own key moment applying the same process as you did to your previous key
moments.

Conclusion:

In your conclusion, you must refer again to the AO1 focus and the points you made in your
thesis. It provides you with an opportunity to bring all of your ideas together and reach an
overall conclusion about the ideas and the intentions of the writer.

Higher ability tips:



For higher ability students, you need to make sure that your essay is ‘critical’ this means
that your response needs to take consideration of other critical responses that have been
produced. You need to include the critical theory that you have been given for the text in
question and respond to it. Do you agree with it?

Acknowledge the critical theorist in your thesis and refer to it at the end of your third
key moment. The more original your response, the greater the marks you will be awarded
but remember that it needs to be justifiable and convincing.

-

Section A: Shakespoare

Answer one question from this section on your chosen text

EITHER

S—

Macbeth
Read the following extract from Act 1 Scene 5 of Macbeth and then answer the question
that follows

At this point in the play Lady Macbeth is speaking. She has just received the news that
King Duncan will be spending the night at her castie

The raven himself is hoarse
That croaks the fatal entrance of Duncan
Under my battiements. Come, you spirits
That tend on mortal thoughts, unsex me here,
s And fill me from the crown to the toe topfull
Of direst cruelity. make thick my blood,
Stop up th'access and passage to remorse
That no compunctious visitings of nature
Shake my fell purpose nor keep peace between
10 Thieffect and it. Come to my woman's breasts.
And take my milk for gall, you murd'ring ministers,
Wherever in your sightiess substances
You wait on nature’s mischief. Come, thick night,
And pall thee in the dunnest smoke of hell,
15 That my keen knife see not the wound it makes
Nor heaven peep through the blanket of the dark,

To cry "Hold. hold!

Starting with this speech, explain how far you think Shakespeare presents Lady Macbeth
as a powerful woman

Wirite about
* how Shak pr Lady M y in this speech
e howsS pe Lady N in the play as a whole

(30 marks)
AO4 [4 marks)
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English Literature Paper 2: Modern Text, Power and
Conflict Poetry and Unseen Poetry

Section A: An Inspector Calls (Modern Text)

e Preparing to respond:



The way that you prepare for this question is very similar to paper 1. The key difference
is that this time, you will not be provided with a key moment. You will therefore need to
select a key moment from the beginning, middle and end that is relevant to the focus of
the question.

There will be a choice of questions. Only answer one.

Step 1: Highlight the AO1 focus and look to see if a character is also included for you to
explore. If acharacter is not included in the question, it is up fo you to select your own
characters to consider where the AO1 idea is most clearly explored.

Step 2: Think about three other key moments from across the text that best explore the
A0l idea in the question and the development of the character if a character has been
included.

Your moments should come from the beginning, the middle and the end.

Step 3:  You should produce a mind map for each of your selected moments, populate it
with your thoughts about the AO1 idea at that point in the text and what is being
presented to the reader, a key method being used to covey these points and the writer's
intention- why do they want us to think this way? Why do they feel this way? How are
events of the time influencing their viewpoint?

e Responding:
Your essay should include 5 separate sections:

Thesis statement
Key moment 1
Key Moment 2
Key moment 3
Conclusion

o s wn =

*Higher ability tips:

For higher ability students, you need to make sure that your essay is ‘critical’ this means
that your response needs to take consideration of other critical responses that have been



produced. You need to include the critical theory that you have been given for the text in
question and respond to it. Do you agree with it?

Acknowledge the critical theorist in your thesis and refer to it at the end of your third
key moment. The more original your response, the greater the marks you will be awarded
but remember that it needs to be justifiable and convincing.
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These questions afternate between character questions and theme guestions (as they do in the
exam)

EITHER
01 How important is the character of Eric in demonstrating Priestley’'s ideas?
Write about:

# How Eric responds to his family and the Inspector

» How Priestley presents Eric’s actions

OR:

02 How successfully is the idea of collective responsibility explored in this play, through the
use of the Inspector?

Write about:
= Priestley’s ideas about collective responsibility in An Inspector Calls
» How Priestley uses the Inspector to present these views

[30 marks]
A04 [4 marks]



Section B: Power and Conflict Poetry

In the exam, the question will be based on one of the 15 poems from the cluster. You will

be expected to form a response using the poem in the exam and another poem from the

cluster to compare it to.

The question requires a comparison of an AO1 theme that will be linked to the issue of

power and/or conflict.

Preparing to respond:

Identify the theme that is stated in
the question and highlight it

Consider which other poem you think
best explores the theme too and jot
down some quotes and ideas.

Annotate the poem printed. Select one
big language method that drives the
A01 idea and either another language
feature or structure feature that also
drives the idea. Try to stick to
figurative language as this allows you to
be more creative in your response.

Responding to the question:

You need to use the TSLO structure
when responding

T: Thesis- what are the key ideas of
each point in relation to the AO1 idea?
Try to come up with two overall points
they fry to make

S: Structure- which structure method
best exposes the theme to the reader

Section C: Unseen poetry

Answer both questions in this section.

20

25

30

| Am Offering this Poem

| am offering this poem to you,
since | have nothing else to give.
Keep it like a warm coat

when winter comes to cover you,
or like a pair of thick socks

the cold cannot bite through,

| love you,

| have nothing else to give you,

so it is a pot full of yellow corn

to warm your belly in winter,

it is a scarf for your head, to wear

over your hair, to tie up around your face,

| love you,

Keep it, treasure this as you would
if you were lost, needing direction,

in the wilderess life becomes when mature;

and in the corner of your drawer,
tucked away like a cabin or hogan*

in dense trees, come knocking,

and | will answer, give you directions,
and let you warm yourself by this fire,
rest by this fire, and make you feel safe

| love you,

It's all | have to give,

and all anyone needs to live,
and to go on living inside,

when the world outside

no longer cares if you live or die;
remember,

| love you.

*hogan: wooden hut/shelter

Jimmy Santiago Baca

m In ‘I Am Offering this Poem', how does the poet present the speaker's feelings about
love?

[24 marks]



L: Which language method best exposes the idea to the reader
0: What is the overall opinion and ideas of the poet- think about their ideas and
why they have these- consider the context of the poem and what was happening at
the time to influence the poets.

Section C: Unseen poetry

In this section, you will be expected to answer two questions. The first question
will be based one the first unseen poem. As you will not have seen this poem
before, the examiner will not expect you to comment on the intentions of the poet
or the wider context. You are only expected to discuss the poets’ ideas and
methods that they use in your response.

27.1 Poem One Essay
Preparing to respond

It is important that you consider the title of the poem as this is key to
understanding what it will be about.

Read through the poem and try to understand what the poet is trying to convey
about the AO1 idea that is in the question.

Once you have understood the AO1 ideq, start annotating it. Look for figurative
language methods and bigger structural methods like the persona and narration/
tone/ rhyme scheme. You will only need one example for each.

Responding:

You should use the TSLO approach

T: Thesis- outline 2-3 points about the AO1 idea that is explored by the poet.
Outline how the persona is used to establish the AO1 ideas.

S: Select the best structural method and explore how it is used to establish the
A0l idea.

L: Select the best language method and explore how it is used to establish the AO1
idea (aim to select a figurative language method as there will be more for you to
talk about)

O: Conclude with your own views about the overall opinion of the poet- what are
their views about the A0l idea.

Remember that AO3 is not assessed here



27.2 Comparison question

This question asks you to compare the methods that both poets use to establish an AO1
idea. It does not assess AOl1. This question is all about AO2 and analysing methods.

Preparing to respond:

e Identify the AO1 theme that you are being asked to compare

e Annotate the last poem and look for good methods that are used

e Select two big methods- one from each poem. Figurative language is a good choice
as there is lots that you can comment on.

Responding:
e You need to write two PEAPS. One for each poem.
P: Point (what idea is being conveyed through the method
E: Evidence- quote and name of device
A: Analysis- how is the method conveying an idea? Look at the connotations of lexis

Probe- pick an additional word either from your quote or from somewhere else in the
poem that adds to the idea and explore its connotations



English Language Paper One: Creative Reading and Writing

o This paper assesses your ability to read and write fiction texts. The reading
section contains four questions that are designed to assess how well you can read
and understand a fiction text.

e The writing section assessed how well you can write a fiction piece that will be a
choice of either a story or a description.

e Each section carries 40 marks

» Make sure that you read the extract fully before starting the reading section

Question 1 (4 marks) (A01)

e Identify four bits of information from the extract that link to the question focus.
e Worite four sentences with each sentence centered on one of the points.
e Start your sentences with the question focus.

Question 2 (8 marks) (A02)
The question will always start with how 'how does the write use language to describe'..

The examiner wants to test your reading skills by being able to anaylse how deeper
meaning is expressed through lexical choices. (A02)

e Highlight what is being described

e Read the passage provided and fry to form two impressions about is being
described

e Select figurative language devices that have led to you forming your impressions
and annotate ideas around the passage. Think abut the connotations of the words

Write two PEAPS with each PEAP focused on your impressions.

P: What impression is created?
E: What language device demonstrates this (quote it and name the method)

A: How does the device create the impression in the reader's mind? Think about the
connotations of the words and the images they create

P: Pick another word from your quote or later in the passage that further forms and
supports this overall impression about what is being described.



Higher ability: aim to integrate your quotes and select an additional method in each PEAP

to further analyse.

02  Look in detail at this extract, from lines 7 to 17 of the source
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Question 3 (8 marks) (A03)
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The question will always start with how 'how does the write use structure to interest the

reader’...

The examiner wants to test your reading skills by being able to anaylse how deeper
meaning, ideas and effects are expressed through structural choices. (A02)

The question will always be ‘how does the writer use structure to interest the reader?’

You need to focus on three structural points in the extract: the exposition (start),

rising action or focal shift (a change in focus- development in the plot) and the

resolution (the conclusion of the narrative).

e For each section, you need to consider the focus (this could be
setting/characterization/tone) and the impression it creates in the reader’s mind?
How is the reader made to feel? What questions might the reader have?

e Look for structural devices like foreshadowing, juxtaposition, linear/non-linear

structures and how these engage the reader



Write three PEAPS

PEAP 1: Exposition- what does the writer focus the reader on and what effect does
this have? What impression is created about the setting and or character and what
tone is created? What questions might the reader have that will engage them with
the text?

Remember that you are not analysing language- you are exploring structure!

PEAP 2: Focal shift/Rising action- what does the writer focus the reader on next
that is significant and what effect does this have? What impression is created
about the setting and or character and what tone is created? How does this relate
to the setting and characterization in the exposition and why is this interesting?
Have any of the early questions the reader had been answered? Has any new
question arisen? What questions might the reader have that will engage them with
the text?

PEAP 3: Resolution- what does the writer focus the reader on here that is
significant and what effect does this have? What impression is created about the
setting and or character and what tone is created? How does it resolve? Does the
narrative- is there suspense? Mystery? Have any of the early questions the reader

3] You now need to think about the whole of the source.

06

had been answered? Have any new question arisen?
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You could write about: \ de media reS
(oreshadowing
« what the writer focuses your attention on at the beginning of the source
« how and why the writer changes this focus as the source develops
« any other structural features that interest you.
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Question 4 (marks)

In this question you will be provided with a statement that has been formed by somebody
who has read the last part of the text. You will be expected to evaluate the statement
and consider how it has been formed and if you agree with it.

Highlight the line stated in the question that you are required fo read from. Using two
different highlighter pens, highlight the first part of the statement ass there will be two
impressions included in it and do the same for the second.

For this first part of the statement, read through the passage and highlight any parts
that could support the view and repeat this for the second.

Responding:

You must start your response by saying if you agree with the statement. It is fine to
agree, disagree or partly agree but you must make this clear in your opening paragraph.

You then need to look at the first part of the statement and provide two reasons why the
view has been formed. If the statement is that a character is scared then you should try
to point out two reasons why they are scared and then select from the parts you have
highlighted, the best methods that show this and anaylse them like you would in question
two.

You should then repeat this for the second part of the statement

You may not agree entirely with one or both parts of the statement. If this is the case,
you should aim to write an additional section that includes your view as to why you disagree
with the language device that conveys this.

Higher ability: Examiners want to see some disagreement with the statements. There will
be an opportunity for this.



ola] Focus this part of your answer on the second part of the source, from line 19 to the end
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To what extent do you agree?
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* support your response with references to the text.
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English Language Paper 2: Woriters' viewpoints and perspectives

e This paper assesses your ability to read and write non-fiction

e The paper will contain two non-fiction extracts: 19™ century post 20™ century

e Both extracts will have a common theme and will offer a contrasting view on that
theme that could be about the weather, travel, education, hobbies...

e You will be expected to recognise the views that they give (these will differ) and
also recognize the facts that have shaped their perspectives.

e You should freat each extract like a source- as well as understanding what they say,
you need to also read in a way that helps you to understand the writer and factors
that affect their views (much like you would a source in history)

e Start the exam by reading each extract carefully and creating a stick person for
each writer. As you read, you need to be populating your stick person with their
general views in relation fo the focus of the writing and additional ideas that could
help you to understand their perspectives: Gender, life experiences, age, occupation
etfc.

Question 2: Summary (8 marks)

You are expected o summarise the writers varying views on a specific issue. You need to
spot 2-3 points from each source that relate to the view stated in the question. You
should also aim to suggest a reason for why they have differing views.

Use your stick people
Highlight the similarities/differences in both sources

Transfer these into two paragraphs with quotes and a suggestion for why they are
different.



0|2 You need to refer to Source A and Source B for this question,

3
IMPrESSion . why

The writers in Source A and Source B stay in very different camping sites.

Use details from both sources to write a summary of what you understand about the
differences between the two camping sites.
—_—
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Question 3 - Language

(12 marks)

4 ®
house ' whach thay COvertot the ool themsines o
Sousts A MmOy be SGAyUNG Wwoo Wnt 05 'S @ =¥
More planned  houdau e Ond & URPUSs
Y\meﬂf&numwm ss Odaenter -
ous wmpoared W Souwste B os M%{cupA
_Stays un edsarctbeasd—  tha RS- Wtk Qge oy
_Q_house . S

Language analysis question that is the same as g2 on paper 1.

The question will always start with how 'how does the write use language to ...
The examiner wants to test your reading skills by being able to anaylse how deeper
meaning is expressed through lexical choices. (A02)

Highlight what is being described

Read the passage provided and try to form two-three impressions about what is
being described

Select figurative language devices that have led to you forming your impressions
and annotate ideas around the passage. Think about the connotations of the words

Write three PEAPS with each PEAP focused on your impressions.

P: What impression is created?



E: What language device demonstrates this (quote it and name the method)

A: How does the device create the impression in the reader’s mind? Think about the
connotations of the words and the images they create

P: Pick another word from your quote or later in the passage that further forms and
supports this overall impression about what is being described.

Higher ability: aim fo integrate your quotes and select an additional method in each PEAP

to further analyse.
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Question 4 - 16 marks
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¢ The question will always ask you to compare the writers' attitudes in both texts.
Concentrate on if they are positive or negative and classify them without using those

terms. Look at the tones used.



e 4 xPEAP - eg. insource 1, the attitude is pessimistic because... whereas in source 2,

the attitude is resilient because...

e Explore how language devices and lexical choices convey these views and attitudes.

Make sure that after you analyse methods in each paragraph, you suggest reasons for
their varying perspectives (use your stick person).

9 A

| For this guestion, you need to refer to the whole of Source A, together with the whole of bor
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Source B.

Compare how the writers convey their different thoughts and feelings about camping
experiences.

% 0ea meathod,
In your answer, you could:

tin li
* compare their different thoughts and feelings about camping experiences
= compare the methods they use to convey their thoughts and feelings
* support your response with references to both texts.
[16 marks]
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Question 5 - 40 marks

You will be asked to produce a non-fiction text inspired by the theme in both extracts
i.e weather efc. Remember that your writing needs to be developed and convincing so
you must plan your response before attempting it

e Do not write as yourself assume an appropriate persona (person/ perspective)

e Use the three points in the question and develop these to form an argument in your
response . For each point suggested in the question, you need to formulate a convincing
argument.

e Avoid using contractions - do not, cannot, etc. It sounds more formal.

e Make up expert quotes, statistics, rhetorical questions and facts.

¢ Use an anecdote (little story) to add description e.g. Think about little Connor who has
always dreamed about a career in finance. He was told as a young child that he was not
intelligent enough...



¢ Use sophisticated lexis (see your teacher for a word bank)

e Open with hypophora ~(raise a question and provide an answer i.e Can snow really be
dangerous? Without a doubt!) and a 'expert quote’- you can make it up!

e Do not forget to use metaphors and similes as you would in fiction writing (see your
teacher for examples).

Higher ability:

Try fo link the three points in the question to bigger societal issues. For example, a
prompt about travel could be linked to the wider issue of pollution and our carbon
footprint.

Learn the conventions below:
If asked to write a letter...
Dear Sir/Madam, = Yours faithfully,

Dear Mrs. Holdsworth = Yours sincerely,

An article for a tabloid, broadsheet, website or magazine need a headline but no columns.

Subheading are used in articles online and in magazines but not in newspapers

A speech...
Good morning ... I am here to talk to you tfoday about...

End it: Thank you for listening. Do you have any questions?



Do nat wite

Section B: Writing b d

You are advised to spend about 45 minutes on this section.
Write in full sentences.
You are reminded of the need to plan your answer.
You should leave enough time to check your work at the end. B5A0S : 21
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